
 
 
 

 

 

 

 

Century stImage and Spectatorship at the Beginning of the 21 

 

Lecturer: Ohad Zehavi, (Ph.D.)   

 

Images nowadays are produced in a dizzying rate and disseminated in a flash. 

What is their nature? Do they testify to any sound reality, or do they only relate 

to other images of their kind? Do they have an author, or are they the pure 

product of technical apparatuses designed to manufacture and reproduce 

images? Do they comply unreservedly with the logic of the Global Market and 

with the interests of the powers that be, or do they contain potential seeds of 

protest and dissidence? And what about the spectator's eyes, bombarded with 

imagery as they are? Can they see, discern, object? Can they make the body 

rise and act? 

These are a few of the questions we will investigate with the aid of theoretical 

texts and concrete images. Our discussion will hinge to some extent on the 

event that took place on 11 September 2001 in the U.S.A. and on television 

screens worldwide – a spectacular event that raises pertinent questions about 

images and spectatorship at the start of the 21st century – but will also consider 

other events and other key images that should allow us to contemplate the 

current field of vision and the resulting responsibility of the spectator. 

The aim of the proseminar is twofold: to be a platform for a profound and 

elaborate discussion of contemporary image and spectatorship matters, and to 

instruct the students in the process of reading academic texts, conducting a 

fruitful individual research and producing a coherent and comprehensive written 

paper ensuing from the issues at stake. 

 



 
 
 

 

 

  



 
 
 

 

 

Lecturer:  Michal Kraizberg   

The main Purpose of this course is acquisition a methodological tools for 

reading and analyzing academic literature in the Subjects of Textile and 

Fashion History and Theory and the relations of this two discipline with Gender 

studies, Art History and Social Matters. 

During the Semester there will be given between 4-5 critical texts for reading 

and analyzing and submit as paper report, demonstrating knowledge of 

applicable rules of the academic writing; types of writing footnotes and sources. 

The Study method: Frontal lectures of re-reading and analyzing texts through 

outline the theoretical methodological agendas and through an academic 

guidance of writing techniques. 

 

Selected Bibliography: Will be given in the beginning of the Year. 

  



 
 
 

 

 

The Print in the Western Art 

Lecturer Guy Tal, ( Ph.D.)   

The print is an artistic medium often neglected in introductory courses of art in 

favor of painting and sculpture, but it deserves a special attention thanks to its 

cultural contribution, broad public dissemination, and the numerous functions it 

fulfills. Besides surveying the development of the print from the 14th throughout 

the 21th century, the course analyses works by eminent artists such as Dürer, 

Rembrandt, Hogarth, Goya, Daumier, Picasso, and Warhol, through issues of 

originality, ways of handling, iconography, intellectual ideas, comparison to 

painting and sculpture, and spectatorship.  

 

Photography and Identity 

Sivan Shtang (Ph.D.) 

The invention of photography changed the faces of western society and culture 

since its appearance in the mid-19th century. Forms of subjective and inter-

subjective existence in the social sphere are being changed constantly in light 

of this invention, which still develops technologically and materially. 

In the course we shall deal with photography within its political context, as a 

space which includes multiplicity of participants of participants, taking part in 

acts-of-photography throughout observing photography and photographs, 

reading them and writing about them. We shall examine photography as a 

space allowing appearance for ideas and social and political acts, as an arena 

for forming, directing or dismantling subjectivity, as a sight for constructing 

identities, identifications and differences. We will study central concept of 

photography- as an archive or document of testimony which preserves past 

occasions, as a piece of art, as a fertile ground for imagination, and as a signal 

for past, for the progressive present and for the future to come.   

 

 



 
 
 

 

 

Contemporary Art Seminar 

Lecturer: Vered Zafran Gani (Ph.D) 

Aims of the course: Development of knowledge, research abilities and 

academic writing skills concentrated on the contemporary art done in Israel and 

elsewhere.  

Subjects of the course: lectures, visits to exhibitions and firsthand introduction 

to local and international case studies. 

The course requires active participation in all activities, development of a 

specific bibliography to a chosen subject research, and final submission of a 

written academic seminar essay. 

Selected Bibliography: 

Hirshhorn Museum and Sculpture  ."Ed Ruscha"Benezra, N. Brougher, K

, Garden, Smithsonian  Inst.Washington D.C., Museum of Modern Art Oxford

Scalo Zurich, Berlin, New York, 2000. 

, London, 1998Conceptual ArtGodfrey, T.  

, M.I.T Press (1977) 1996.Passages in Modern SculptureKrauss, R.  

Rogoff, Irit, terra infirma, Geography's Visual Culture, Routlrdge London, 2000. 

Taylor, Brandon. The Art of Today, London, 1995 

 

  



 
 
 

 

 

  

Photography: Documentary and Fiction. 

Lecturer: Vered Zafran Gani (Ph.D) 

This seminar aims to develop knowledge, reading and research abilities that will 

enable a written independent thesis. 

The course will examine the possibilities encapsulated in the conditions of 

documentary and fiction as they appear in the works of several case studies 

such as Yves Klein, Thomas Demand, Gerhard Richter among others. The 

course requires active participation according to guideline requirements in the 

development of the writing process. These stages are requirements that must 

be completed. The mark given at the end will relate to the actual written thesis 

submitted. 

Selected Bibliography: 

 .2002, 5המדרשה סימן טוב נעמי )עורכת(,"צילום/ טקסט/ אמנות" 

, Kunstverein Wolfsburg, Oldenburger Kunstverein, . PhotographieHofer, C

1998. 

, London 2006.Serpentine Gallery s Demand""Thoma 

,Abrams, New York, 2000.Museum of Modern Arty" ."Andreas GurskGalassi, P 

London, 2011." Tate Modern, "Gerhard Richter, PanoramaGodfrey, M.  

 

 

 

 

  



 
 
 

 

 

Science. Art and Magic: Reflections on Media Archaeology. 

Lecturer Pablo Utin (Ph.D) 

From Palto's cave through Da Vinci's Camera Obscura, the inventions of 

Giovanni Battista Della Porta and Athanasius Kircher, the Phantasmagoria 

shows of Robertson, Marey's photographic gun,  Edison's Kinetoscope, the 

Lumiere Brothers' Cinematograph and to the innovative digital technologies of 

our times, the relationship between art, cinema, science and magic defines the 

history of media and man's relation with them.  

The course's purpose is to reflect on concepts such as space, time, 

entertainment, art, movement, technology, magic, realism, abstraction and more 

through the encounter with the works of artists, inventors, magicians and 

philosophers that brought to the world ideas and artifacts that could be seen as 

precursors of what is today known as Cinema and New Media.  

An archeological look to the past will allow the students to re-think about the 

way Media in the present transforms, influences and defines our lives.  

  



 
 
 

 

 

Final Research Seminar 

Lecturer Guy Tal, ( Ph.D.)   

The course accompanies the students through personal meetings in writing a 

final paper. Throughout the semester the student experiences in 

conceptualizing a subject, defining a research question and thesis, readings 

article and academic writing.  

This year the course focuses on the meaning of the image through an analysis 

of the image, research of context, the influence of patron, artist and viewer on 

the meaning of the work. 

 

Lecturer Michalle Gal , ( Ph.D.) 

The aim of this class is writing a final research seminar paper (30-40 pages 

long), which is based on academic literature. The papers address various kinds 

of themes in culture studies, which are approved by the tutor. They might be 

descriptive or normative. The class includes learning of different methods of 

research, of text analysis, and of presentation of arguments and cultural 

phenomena under their conceptual-historical context. 

 

 

 

  



 
 
 

 

 

Writing and Art 

Lecturer: Vered Zafran Gani (Ph.D) 

This course aims to enable writing processes and development of personal 

writing abilities that accompany the making processes of art. The participants 

will read various texts that relate to various options of communication, 

development of ideas and self-referential writing. 

The course requires active participation, meetings with artists and authors, and 

submission of two short texts. 

Specific bibliographies will be developed during the course. 

  



 
 
 

 

 

 

Writing Seminar  

Prof.  Efrat Eiberman 

 

It seems that the image of the artist as a nonverbal persona who works from the 

"gut" and is unable to discuss and formulate her works – even if not completely 

eradicated – is no longer current.  

The more complex art is becoming, the more the artistic mediums are becoming 

intertwined, the more complicated the interpretations and theory about artistic 

works are becoming, and the more diverse the discourses they contain – the 

artist needs to be able to understand and express himself in relation to his work 

and the options for deciphering it.  

This does not imply that an artist should be the interpreter of his own work, but 

rather that she should be familiar with the discourse in which she functions, and 

read critically what is written about her work, alongside the ability to define her 

point of departure, the basis of her interest, what has influenced her and what 

issues she addresses.  

Throughout this semester workshop we will concentrate on developing the skills 

for an artist to compile a short text on his works. We will begin by looking at a 

few texts written by artists about their works. The students will then present their 

work in both a group and individual setting, and their texts will form part of the 

final, fourth year project. 

 

 

 


